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Since 11 October last, when the Musée d’Art Moderne de Paris opened its doors 
once again, the public has had the opportunity to explore Glorius Read, an 
installation by Loris Gréaud.

Designed as a clandestine attempt to infiltrate the museum’s permanent 
collections, this installation—which constitutes an exhibition in its own right, has 
burrowed into the walls of the institution like a hidden chamber whose secret 
haunts the entire site. 

For the last month, a rumour has rustled through the building: a group of individuals 
with black eyes lurks along the walls, wanders from gallery to gallery, passes 
through temporary exhibitions and provides an intimation that a mysterious place 
exists. 

The public possesses a single piece of information—a telephone number for an 
‘infoline’ reachable at +33756815474. This recalls methods used by the organisers 
of illicit parties in the 1990s to provide piecemeal and at the last possible moment 
the information necessary to accede to a ‘temporary autonomous zone’. And thus, 
after many thousands of callers and clues, the curtain lifts over Glorius Read.

Following in the footsteps of Ladi Rogeurs and Sir Loudrage, exhibitions presented 
first in Paris, then in Berlin at the Galerie Max Hetzler during 2018, Glorius Read 
continues the artist’s avenue of exploration. After the sketch and the still-life, we 
have a three-dimensional interpretation of landscape as a theme. The public is 
invited to push back the walls of the museum as they would open a door to feel 
in full an experience of stasis and contemplation. 

The Glorius Read exhibition comes on the heels of the acquisition of MACHINE 
(2018), one of four works that are part of the installation, by the Amis du Musée 
d’Art Moderne de Paris. It is part of a programme for inviting an artist to conduct 
a project in the collection’s galleries that is based on a work of theirs which has 
recently entered the collection. 

The catalogue, entitled Ladi Rogeurs | Sir Loudrage | Glorius Read was published 
for this occasion by Holzwarth Publications. The volume covers the earlier 
incarnations of the installation at the Musée d’Art Moderne de Paris.

Director : 
Fabrice Hergott
Curator : 
Julia Garimorth 
Exhibition Assistant : 
Sylvie Moreau-Soteras

THE EXHIBITION
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+33756815474
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THE EXHIBITION
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THE EXHIBITION
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THE EXHIBITION
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Structure composed of oxidised metallic tubes, various sections: 3 cm, 4 cm, 6 cm and 15 cm; 68 neons (14 mm 
in diameter), powered by 5 transformers (230 V,  2.4 A / 50hz) through 6 mm transparent rubber-coated cables; 
transparent tubes; 15 polyester resin branches dyed white; neon flickering command box; black oak box; LOOK 
Unique haze machine, 2.1. Dimensions : 265 x 300 x (height) 340 cm. 

MACHINE is a unique work, designed to be a truly autonomous entity, one which has 
apparently developed its own language, made of sequenced vibrations, flickerings, swirls 
of smoke and tinklings. While this language seems to follow common linguistic codes — it 
could be Morse code or an encrypted system — it proves difficult to grasp its meaning.

Special attention was paid to the materials that the work is composed of. It was made more 
or less as a patchwork: the disparate nature of each element is deliberately emphasised 
and, to this end, its mode of assemblage is purposely comprehensible at first glimpse. 
The perfectly identifiable form appears to be a tree or an arborescence. 

In the same way as the limbs of Frankenstein’s monster are crudely stitched, the resin 
branches ‘bump into’ the spreading metal structure. The sculpture comes to life and 
seems to be in sole control of the sequences, movements and accelerations that move 
it. The sculpture makes every effort to create a potential communication… and ends up 
delivering a message without an address, whose code is given as an enigma to decipher.
 

ARTWORKS - MACHINE, 2018.
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THE ARTWORKS - SPORES, 2018.

5 rock sculptures, one of which is translucent, suspended by means of steel cables, held in place by stainless 
steel fixings. Resin rocks, matte Architecte OR NOIR paint, inclusion resin and matte fiberglass mat, sound and 
light system inside the translucent rock: specially made control box with 1 USB port, 2 rotary potentiometers 
(volume adjustment and light bulb flashing sensitivity), 3 loud-speakers (60 W, 84,6 dB), 240 V, 2,8 W LED bulb 
with filament (21 W perceived), MP3 reader. Dimensions: height : 2,8 m, width: 98,5 cm, depth: 65,2 cm. 

This is a series of 7 sculptures in the form of suspensions, which diffuse the sound and frequencies 
emitted by ‘dead’ stars.

Astrophysicists have been able to see that stars are agitated by luminous pulsations of sorts: their 
intensity varies in a more or less regular fashion. These pulsations are in fact the manifestation of 
sound frequencies emitted by stars. As a result many astrophysicists have studied these emissions, 
as they are a precious source of information in the understanding of the universe and its cycles. 
The discipline is called asteroseismology. Spores focuses only on frequencies emitted by dying 
stars. Paradoxically, because they are so far away, the stars that seem luminous to us are those 
which have been dead for a long time. This is, as it were, an archetype of the ghost. One could 
almost talk of ‘zombie stars’.

For this series of sculptures, Loris Gréaud was inspired by recent findings of the Rosetta mission, 
which focused on determining the nature and composition of the nucleus of the 67P/Churyumov–
Gerasimenko comet. Each suspended sculpture was conceived as a sort of rocky mass in levitation. 
The sculptures are stirred into movement by the luminous spasms produced, via a dedicated 
system, by the transposition of the diffused sound frequencies. The work thus recreates, as if in 
reverse, the luminous pulsations observed by scientists, and gives us, in an artificial way, the echo 
of these dying stars, inviting us to immerse ourselves in a dimension which is beyond us but which, 
nevertheless, surrounds us.
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THE ARTWORKS - TALLIN, 2018.

Diverse waste and other materials taken by the artist from the site of the Jägala hydroelectric power station, a 
few miles from Tallinn, which was the location for Tarkovsky’s film, Stalker (1979). Polyester resin, wire mesh, OBC 
boards, battens. Dimensions : Variable dimensions. 

The ‘Zone’ is a mes magnetic place. It is the quarantined territory that film maker Andrei Tarkovsky 
describes in his masterpiece, Stalker (1979), the place his characters risk their lives in order to 
discover it. An ideal Room in the heart of the Zone grants everyone’s deepest desires. But the 
surroundings are dangerous, and it’s impossible to get through without the help of a ‘Stalker’. 

In 1977, Andrei Tarkovsky explored the area surrounding Tallinn, and decided to use the site of the 
Jägala hydroelectric power station as the location for Stalker. At the time he was unaware of the 
toxicity and radioactivity of the environment he had chosen. Aesthetically perfect, the location 
apparently turned out to be deadly: some of the film crew died supposedly as a result of the film 
shoot, as did Tarkovsky.

The Zone is thus an ambivalent space, capable of navigating between fiction and reality. And the 
dangers and everything imagined around it seems to have had concrete, physical repercussions 
in reality.

With Tallinn, Loris Gréaud explores the double status of this site, whose stigmata appear here 
and there. It is intended as a true work of painting. The pigments used — mud, sand, rust, oozing 
liquids, objects and other waste materials — were picked up by the artist at the Jägala site and are 
materials characteristic of the place. All this was thrown into the gallery space, giving us a glimpse 
of fragments of the landscape.
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THE ARTWORKS - THE UNCANNY VALLEY, 2019.

Film duration: 5:02 min. Audio: English.Subtitles : French. With the support of Hanson Robotics. 

In aesthetics, the “uncanny valley” is a relationship between the degree of an object’s resemblance 
to a human being and the emotional response to such an object. The concept of the uncanny 
valley suggests that humanoid objects which imperfectly resemble actual human beings provoke 
uncanny or strangely familiar feelings of eeriness and revulsion in observers. The term valley is 
used here to characterize the physiological depression that is occurring at this time. 
The film The Uncanny Valley reveals Sophia, the most advanced artificial intelligence on our 
planet, and world famous for being the first “robot” to obtain a nationality but also for having 
declared during one of his first television appearances, to want to destroy humanity. Since then, 
Sophia has continued to appear regularly, particularly among film celebrities, and surprises us 
each time with her progress and her ability to hold a conversation. 
Within The Uncanny Valley, Sophia addresses visitors and humans in general. His equivocal 
discourse on brotherhood is strangely intertwined with geographical descriptions of the nature 
of the valleys whose images run through the film. And while there is a certain fluidity between 
the sequences shot of a newborn child and the camera that seems to slowly sweep through the 
Death Valley landscapes, the nature of Sophia’s story remains unclear: does it describe a physical 
or mental space? Does it make a critical comment on human nature? Is it deliberately threatening? 
Unless it is a potential universe in which the interior and the exterior merge, origins and outcome 
form one and express themselves on the same surface, considered from a point of view and 
according to a post-human logic. 
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CATALOGUE - HOLWARTH PUBLICATIONS
ESSAY BY FABRICE HERGOTT - 140 PAGES.
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RELATED PREVIOUS PROJECTS
CELLAR DOOR, PALAIS DE TOKYO (14 FEBRUARY– 27 APRIL, 2008)
CELLAR DOOR – ONCE IS ALWAYS TWICE, ICA LONDON (25 APRIL – 22 JUNE 2008)
CELLAR DOOR - NEVER SHIES AWAY FROM ADOPTING BOOTLEG VERSIONS OF ITSELF INTO ITS 
FAMILY, KUNSTHALLE SANKT GALLEN (22 NOVEMBER 2008 – 26 JANUARY 2009)
CELLAR DOOR – BEST AFTER THE END, MUSEO DE LA CONSERVERA DE MURCIA (2010), 
CELLAR DOOR - ENDS IN GUISE OF RETURN, KUNSTHALLE WIEN (15 APRIL – 6 JUNE 2011). 
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RELATED PREVIOUS PROJECTS
CELLAR DOOR, JRP RINGIER, 2011 - 358 PAGES. 
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RELATED PREVIOUS PROJECTS
THE UNPLAYED NOTES, PACE GALLERY (12 MAY – 09 JUNE, 2012)
THE UNPLAYED NOTES, GALERIE YVON LAMBERT (15 DECEMBER, 2012 – 13 FEBRUARY, 2013)
THE UNPLAYED NOTES MUSEUM, DALLAS CONTEMPORARY (19 JANUARY – 21 MARCH, 2015)
THE UNPLAYED NOTES FACTORY, BIENNALE DI VENEZIA (13 MAY – 26 NOVEMBER, 2017)
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RELATED PREVIOUS PROJECTS
THE UNPLAYED NOTES I INTRODUCTION TO THE UNDERGROUND SCULPTURE PARK - TO BE 
PUBLISHED BY HATJE CANTZ ON 1ST OF FEBRUARY 2020 - 512 PAGES. 
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RELATED PREVIOUS PROJECTS
LADI ROGEURS - GALERIE MAX HETZLER PARIS (10 FEBRUARY - 31 MARCH 2018)
SIR LOUDRAGE - GALERIE MAX HETZLER BERLIN  (27 APRIL - 21 JULY 2018). 
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Since the early 2000s, he has developed a singular trajectory in the international 
contemporary art scene whereby he constructs unique environments to house disruptive 
elements, often with an ambiguous narrative that blurs the boundaries between fiction 
and reality. Rumors, poetry, viruses, architecture and demolition, academicism and 
self-negation are therefore regularly summoned in his work as it strives to oppose the 
separation between physical and mental spaces.

Loris Gréaud’s projects have given rise to important solo exhibitions. He was the first 
artist to use all the space of the Palais de Tokyo (Paris), with his project Cellar Door 
(2008-2011), which was further developed at the Institute of Contemporary Art (London), 
the Vienna Kunsthalle, the Kunsthalle St Gall (Switzerland) and at the Conservera de 
Murcia museum (Spain). In 2013, the Louvre Museum and the Centre Georges Pompidou 
invited him to design a double exhibition that will bring the project to life [I]. In 2015, he 
took over all the spaces of the Dallas Contemporary (United States) with his project still 
at work The Unplayed Notes Museum. In 2016 he produced the project Sculpt specially 
for LACMA (Los Angeles) - it was his first major exhibition on the west coast of the 
United States. In 2017, he attracted the attention of the 57th Venice Biennale with his 
project The Unplayed Notes Factory in Murano (Italy). In 2019, the Tel Aviv Museum of 
Art hosted the 2nd phase of the LACMA project entitled: Sculpt: Grumpy Bear, the Great 
Spinoff. Finally, the exhibition The Original, The Translation recently highlighted all of his 
activities at the Kandinsky I Centre Georges Pompidou Library.

Loris Gréaud’s work is included in several public collections, including the Centre 
Georges Pompidou (Paris); the LACMA (Los Angeles); the Musée d’Art Moderne de Paris; 
Collection François Pinault (Venice); Fondation Louis Vuitton (Paris); Israel Museum 
(Jerusalem); Margulies Collection (Miami); Goetz Collection (Munich); Rubell Family 
Collection (Miami); Nam June Paik Art Centre (Korea); The Tel Aviv Museum of Art (Israel) 
; Hirshhorn Museum (Washington).

LORIS GRÉAUD - BIOGRAPHY
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LORIS GRÉAUD - PORTRAIT
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GLORIUS READ 

(1-10)
Loris Gréaud, Glorius Read, Exhibition Views, Musée d’Art Moderne de Paris, 2019.
Photo Credits : Realism Noir 
© Loris Gréaud, Gréaudstudio, Galerie Max Hetzler Berlin I Paris I London, Musée d’Art Moderne 
de Paris.

CATALOGUE 

(1-5)
Loris Gréaud, Ladi Rogeurs I Sir Loudrage I Glorius Read, Catalogue, Holwarth Publications. 
Photo Credits : Def Images. 
© Loris Gréaud, Gréaudstudio, Galerie Max Hetzler Berlin I Paris I London, Musée d’Art Moderne 
de Paris.

CELLAR DOOR

(1-2)
Loris Gréaud, Cellar Door, Exhibition Views, Palais de Tokyo, 2008. 
Photo Credits: Olivier Pasqual
© Loris Gréaud, Gréaudstudio, François Pinault Collection.

(3) 
Loris Gréaud, Cellar Door, Exhibition Views, ICA London, 2008. 
Photo Credits: Stephan Wright
© Loris Gréaud, Gréaudstudio, François Pinault Collection, Private Collections.

(4)
Loris Gréaud, Cellar Door, Exhibition Views, Kunsthalle Sankt Gallen, 2009. 
Photo Credits: Anna-Tina Eberhard
© Loris Gréaud, Gréaudstudio, Private Collections.

(5)
Loris Gréaud, Cellar Door, Exhibition Views, Conservera de Murcia, 2010. 
Photo Credits: Gréaudstudio
© Loris Gréaud, Gréaudstudio, François Pinault Collection, Private Collections.

(6)
Loris Gréaud, Cellar Door, Exhibition Views, Kunsthalle Wien, 2011. 
Photo Credits: Stephan Wyckoff
© Loris Gréaud, Gréaudstudio, Private Collections.

IMAGES CREDITS
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THE UNPLAYED NOTES

(1-2)
Loris Gréaud, The Unplayed Notes, Exhibition Views, Yvon Lambert Gallery, 2012. 
Photo Credits: Minsk Studio. 
© Loris Gréaud, Gréaudstudio, François Pinault Collection, Private Collections.

(3-4)
Loris Gréaud, The Unplayed Notes, Exhibition Views, Pace Gallery 2012. 
Photo Credits: Minsk Studio. 
© Loris Gréaud, Gréaudstudio, Private Collections.

(5-6)
Loris Gréaud, The Unplayed Notes Museum, Exhibition Views, Dallas Contemporary 2015. 
Photo Credits: Minsk Studio. 
© Loris Gréaud, Gréaudstudio, Private Collections. 

(7-8)
Loris Gréaud, The Unplayed Notes Factory, Exhibition Views, Murano 2017. 
Photo Credits: Gréaudstudio
© Loris Gréaud, Gréaudstudio, François Pinault Collection. 

LADI ROGEURS I SIR LOUDRAGE

(1-4)
Loris Gréaud, Ladi Rogeurs, Exhibition Views, Galerie Max Hetzler Paris, 2019.
Photo Credits : Charles Duprat.
© Loris Gréaud, Gréaudstudio, Galerie Max Hetzler Berlin I Paris I London. 

(5-8)
Loris Gréaud, Ladi Rogeurs, Exhibition Views, Galerie Max Hetzler Berlin, 2019.
Photo Credits : Def Images.
© Loris Gréaud, Gréaudstudio, Galerie Max Hetzler Berlin I Paris I London.

LORIS GRÉAUD

(1)
Loris Gréaud, Portrait, 2019.
Photo Credits : Gréaudstudio.
© Loris Gréaud, Gréaudstudio.

IMAGES CREDITS
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