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At this private view Loris Gréaud will be showing eight new works made in 2010.

This will not be an exhibition as such, but rather a configuration of a new group of works dialogu-
ing and resonating in a highly distinctive way.

The titles of these new works are seen as forming one sweeping, dystopic gesture embracing the 
artist’s dark world-view and the complexity of approach so important to him.

    * A vast conforming suburb of the soul
    * No more fiction of nuance
    * Reasons and reality have had their chances, their place is now in museums
    * A world of absolute relativity
    * The face of evil will always be the face of total need
    * A place of real promise
    * Nothing left to falsify

The backdrop is the recurring idea of the inevitable death of reality: a reality treated as pure fiction 
in which there is nothing left to copy, nothing left to falsify, from nature to thought, from time to 
action; a place where materials, forms and images become charged with singular stories, a place of 
real promise steeped in laws without penalties, suns without shadows, events without meanings.

Loris Gréaud wanted this new group of works to take shape independently of topical consider-
ations, exhibitions and any deadline; his intention being that projects reflecting his deepest obses-
sions should be able to be seen without the pressures of time, output and public access, in a con-
text allowing the requisite periods for their creation and exploration. 
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NothiNg left to falsify (2010)
polystyrene, trichloroethylene, sand, resin
125 x 95 x 136 cm

In a world that no longer makes any distinction between fiction and reality – where everything is 
supposed to be designed and marketed, where lived experience is supposed to match the TV vari-
ety in intensity – we can conclude that there is nothing left to falsify, nothing left to copy.
With every square inch of the earth mapped and the surface of the moon stripped of the least mys-
tery, time and duration seem to be the only fields left to explore.

The idea of structuring time is a visually beautiful one. From George Kubler and The Shape of 
Time to the graphics of Superstring Theory, various attempts have been made in this direction. 

Working within the scale of his studio, Loris Gréaud has attempted a poetic, chemical architecture 
of time.
This randomly structured work – obtained via the reaction of trichloroethylene with polystyrene, 
defying all technological development or reproduction, and covered with the sand from 975 hour-
glasses, those symbols and calibrators of time – is seen by some as an exercise in troglodytic archi-
tecture, by others as fractal spider webs, and by others still as gorgonian coral. 
An obsessional, stochastic form, an attempt to give shape to duration.



soft machiNe (2010)
heroin, paper, glass, wood, mousse

The launchpad for this piece was the purchase of the original 1961 edition of The Soft Machine, 
William Burroughs’ first venture into print after The Naked Lunch and written in its entirety under 
the influence of heroin. At the core of the work is the notion of control mechanisms taking over the 
body of an author severely overdosed on heroin and apomorphine. 

The procedure followed here by Loris Gréaud was to obtain several grams of heroin by pulverizing 
the book and using the powder to cut a quantity of the drug in its pure state. 
To return this drug-fuelled literature to its primal state.  
And so, as Burroughs put it, the work is ready for consumption and words are viruses.



the face of evil is always the face of total Need (2010)
edition of 5 
diasec
104 x 70 cm

For this work Loris Gréaud released two rumble fish (Betta splendens) into a small mangrove pool 
in the south of Japan’s Yaeyama archipelago, one at each end of the pool. 
This species is characterised by a high level of aggressiveness: when two males meet they instinctive-
ly engage in a combat which inevitably involves the death of one of them. 

The photograph was taken in the seconds following the release of the two fish, while waiting for all 
trace of them to disappear. 
An out of frame account of a hypothetical encounter.



a world of absolute relativity (2010) 
one complete edition, one separable edition, one artist’s proof
resin, paint, aluminium
3  times 160 x 150 x 15 cm

In an interview published in The Guardian in 1991, J.G Ballard was quoted as saying, “In a world 
of absolute relativity, there is no way of knowing who is telling the truth.” This sentence was the 
point of departure for the series A World of Absolute Relativity.

The outcome takes the form of a group of white stands all of the same size. On them are white resin 
mouldings of animal viscera. 
Technically it is all but impossible to take mouldings of internal organs in their natural state: the 
only representations of them we have come from organs that have been preserved or sculptures giv-
ing approximate volumes.

Formally, then, this piece is equivocal: either fictive reality or real fiction.
This is the paradox Loris Gréaud has tried to concretise here: that of a world of absolute relativity 
in which all notions of truth, falsehood, fiction and reality mingle and interact in a new relationship 
which, rather than bipolar, is infinite.

With this group of “readymade”, excessively detailed sculptures – their proportions are too accu-
rate to be false, yet their air of reality is invalidated by their surface treatment – the artist opts for 
indecision, midway between poetry and the purest butchery.
Good taste being the enemy of art, as Marcel Duchamp once said.



reasoNs aNd reality have had their chaNces, 
their place is Now iN museums (2010) 
edition of 2 plus one artist’s proof
resin, paint, leds
290 x 50 x 60 cm

In a world of absolute relativity, reason and materiality are mere equivalences.
Any reality is worth any other reality.

The work of art is a reconfiguration of a reality as tangible and universal as a burning log. In J.G 
Ballard’s world of a present of infinite possibility, the analogy of a resin tree-trunk has as much 
right to exist and be considered real as the original made of wood.
This work, then, is a proposal, a totally artificial reconfiguration which is there not to supplant or 
cancel out the truthfulness of a given thing, but to provide it with an alternative. 



No more fictioN of NuaNce (2010)
series
automobile, aluminium, paint
270 x 100 x 110 cm

What we have here is an authentic statement of absolute belief in powerful stories and meaningful 
actions – and not in fictional niceties.

Starting out with a totally compressed car – a simple, high-density cube imbued with a technologi-
cal past – Loris Gréaud has put the process into reverse, decompressing the object and, so to speak, 
breathing new life into it. 

Replicating part of a manufacturing sequence and transforming it into a work of art – while simul-
taneously making play with the history of contemporary art via César’s trade-mark “compressions” 
– Loris Gréaud throws down the gauntlet to “identifiable aesthetics”, his conviction being that 
form should either follow ideas or  be considered “thought gone bankrupt”. 

For the artist, the appropriate image here is more that of the zombie, of the hand pulling the lever 
and bringing the monster to life. 





a place of real promise (2010) 
series of 5
wood, resin, silicon, ash 
size according to series

In January 2010, as part of the preparations for his major exhibition in Paris in 2011, Loris Gré-
aud decided to burn certain artist’s proofs, works and editions in his possession.

Rather than destruction, the outcome was the accumulation of electrical energy via cremation and 
the separating out of the carbon contained in the material works
The residue, a form of raw charcoal, has been kept and preserved in resin.

The series A Place of Real Promise comprises a succession of constellations obtained using the resi-
due of this experiment. This application of the law of the conservation of matter involves mutation 
of forms and thought – of a  highly specific economy at the heart of the oeuvre.





a vast coNformiNg suburb of the soul (2010)
edition of 2 + 1 artist’s proof
newspaper, plexiglas, oak
25 x 25 x 170 cm

The work comprises an original copy of the Paris daily Le Monde, dated 19 December 1944, re-
duced to a simple ball of paper and embedded in resin.

The object thus takes on the appearance of a planet, a “sphere” whose gravitational mass can be 
seen as the history and temporality of the date of publication. In this context past and future events 
gravitate around it, its weight fractionally increasing with each new addition.

This work is suffused with the fear that past and future may be no more than a vast conventional 
suburb of the mind, encircling and imprisoning true thought.
Thus it represents a “visionary present” as the epicentre of the artist’s beliefs and conceptual con-
cerns.


