


SUMMARY: 

After the final event at the famous théâtre du Châtelet in Paris - where shamans, 
humanoids, pagan rituals and dreams meld together in a baroque apocalypse -             
a team of archeologists attempt to scientifically archive and record this moment 
which by its very nature resists all forms of classification.

A team of physicists is tasked with reporting their findings on a molecular level.  
Their goal is simple and dizzying all at once:  Try to allow the murky stories from the 
evening to merge together and from there spark the ghosts of a new era.

In the final hours of the theater, its future and its history extend to infinity, a mutant 
form of physicists folklore.  Every molecule constituting this moment reverberates 
in the deserted spaces of the Broad Museum, leaving the visitor with the strange 
feeling that the museum is haunted by the memory of that evening.
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THE LAST HOURS OF THE CHÂTELET 
(CLOSING NIGHT)

The théâtre du Châtelet is preparing to go dark for an indefinite amount of time.  Its director 
Jean-Luc Choplin, who has worked there for almost 10 years, will soon bid adieu and the 
grand theater will sink into a deep slumber.

The last day, the last evening.

The stage is strangely set; it has grown bigger and eerily takes up the whole room.

The theater seems like nothing more than an immense, monstrous stage.  There is no 
separation between the scenery, the orchestra pit and the audience.  This amazing 
architectural feat creates a synthesis of the artist’s space, the show and the spectators.

Two androids are installed in the center of the hall.  Only their heads emerge from the 
“meta-floor”.  Seated where the audience might usually be, but locked into what appears to 
be a part of their former work, the two figures hint at the past and the possibility of the early 
archeology of the space.

Long cables seem to pour from the ceiling and the balconies, extending all the way to the 
back of their necks.   They are directly connected to the theater itself, physically attached 
to it.  For this special occasion, the Châtelet is completely exposed   All doors are open, 
everything backstage is visible, the machines are on display, the hall is lit up.

At first, we can’t hear what the two creatures are saying, but little by little as we focus on 
their gestures and words, we realize that the theater is under their spell.  The railings light 
up when they blink their eyelids, scents are released when they breathe in, flames shoot out 
when they jump.  They aren’t just connected to the space.  They have taken control of it and 
in their wake, they bring us into the far off land of the uncanny valley.

The theater shifts venue, it is no longer the famed performance space but a strange temple 
where two androids blur our reality causing a great chaos.  The architecture becomes a 
sort of dreamscape where fiction, reality, past, future, scenery and backstage become one.  
While these two robotic creatures start to discuss the humans, they slowly morph into an 
unconscious metaphor.  They are the soul of the architecture, the ghost in the machine or 
maybe the phantom of the Opera…
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Night falls on the theater, we come and go through its hallways.  We weave in and out, the 
unity of space and time ruptures, time doesn’t exist, there is no beginning or end.  Groups 
form, excitement mounts, the Châtelet becomes the site of a dark, post-apocalyptic ball.  
The director has lost control, unless this could be his chance to take over the great machine 
one last time?  We see him, silent, inscrutable yet joyful.  Both actor and audience, he seems 
to be saying goodbye to it and allowing it to live and breathe one last time.

Several camera crews line up, the archeologists equipped with exotic tools try to capture 
and record the cacophony and this extraordinary moment, which by its very definition 
resists all description or recording.

Visitors, actors, audience members, technicians, understudies, leads, film crews, all move 
to the same rhythm.  The dress code is fixed for the occasion:  neutral black clothes, to allow 
everyone to blend in.  There is no hierarchy.  Celebrities, engineers, directors, everyone 
wanders around until they start to notice a rehearsal being repeated over and over on 
one part of the stage for a famous scene in Châtelet’s history.  At the bar, glasses of black 
champagne are served to the guests, or are these memories from treasured evenings?  
Cameramen and photographers chase after each event to try and capture the moment, or 
are they just part of the scenery too?  Dancers appear and disappear furtively or maybe 
they are just re-playing the scene of some whimsical escape?  Who do they keep bowing 
to, behind the sound of applause that never seems to end?  Is that a movie or is it real snow 
falling into the orchestra pit?  A lost audience member tries to write a note in the theater’s 
guest book but the words disappear.  Did he imagine this or was it invisible ink?  A mix of 
voices and music reaches all the way to the theater lobby:  is it the excitement of the crowd 
or the soundtrack of this moment getting away from us?  In a back room, a shaman in self-
suspension indulges in exotic rituals.  She sings, surrounded by her followers who offer up 
incomprehensible prayers mixing with the excitement and the hum of the machines: is this 
fantasy storyteller about to take over the subconscious of the entire space? 

Fact and fiction are muddled in this strange parade.  Overcome by hallucination, the Châtelet 
spends its last hours moving at the pace of rolling credits.

This vibrant moment seems to be a kind of pagan ritual without a true purpose, however 
in actuality it is very structured.  The coincidences in time and disorder were joyfully 
orchestrated, the chaos, knowingly organized.  While it’s still in full swing, the technicians 
approach the two androids sitting in the middle of the room.  They unplug them and in the 
same moment, the theater turns off.  The lights go out, everyone is asked to leave, the dream 
ends, leaving the visitors with a disturbing sensation mixing joy and nostalgia, fear and 
celebration.
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(THÉÂTRE DU CHÂTELET)
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(THÉÂTRE DU CHÂTELET - AFTER THE INSTALLATION OF THE STAGE)
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(THE LAST HOURS OF THE CHÂTELET  - REFERENCES)
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(THE LAST HOURS OF THE CHÂTELET - REFERENCES)
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(THE LAST HOURS OF THE CHÂTELET - REFERENCES)
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CULTIVATING A MOMENT
(ELI AND EDYTHE BROAD ART MUSEUM, MICHIGAN)

Records and footage of all kinds from the Uncanny Valley archeologists                                          
(Photic, molecular, audiovisual, photographic, acoustical, magnetic) will be the 
subject of deep analysis.  All conclusions are considered and scrupulously compiled 
by the Physics department at the University of Michigan.  This data will serve as the 
basis for the “culture” of this moment – a moment of molecular expansion, a history 
of particles crossing.

Is it possible to produce a physical, radical, rational facsimile of this baroque, fleeting 
moment?  Or will it be the spontaneous generation of a new modern-day haunting?

The Uncanny Valley – where invisible but present bodies in the interstitial fabric are 
transferred into the ghosts of a new era.



(ELI AND EDYTHE BROAD ART MUSEUM, MICHIGAN)
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Uncanny Valley:  The term, first used in 1971, refers to a scientific theory from the Japanese 
robotic engineer, Masahiro Mori.  According to this theory, the more similar an android 
is to a human being, the more grotesque its imperfections seem.  Observers are more 
comfortable seeing a robot that is clearly artificial than a robot with skin, clothes and a 
face that could pass for human.  However, the theory predicts that once a certain level of 
perfect imitation is reached, the humanoid robots are easily accepted.  This is why the term 
valley is used:  there’s a certain zone that must be crossed over.  In this zone, every step 
closer to imitation leads to more rejection before eventually leading to wide acceptance.  In 
a diagram, the valley refers to the zone of the human observer’s negative perception when 
viewing a humanoid robot.

Polysemy:  Polysemy is the term for a word or expression that has several possible meanings.  
(Known as polysemous.) Polysemy and homonymy are particularly ambiguous cases.  By 
playing with polysemy, semantic chains can allow us to go from an antonym to a synonym 
passing through a chain of words.  For example:  light → frivolous → silly → foolish → dim.  
Often with chains of less than ten words, we can go from “life” to “death”, from “man” to 
“woman”, and so on.  The trick is that if A is synonymous with B in a certain context, and B 
is synonymous with C in another context, it in no way implies that A is synonymous with C in 
any context.  The synonymic relationship is not transitive.

To haunt:  A presence occupying a deserted or crowded place.

Ghost:  An apparition accompanied by a belief in the external, present-day existence of a 
person that is no longer living.  Chimera appearing in our spirit.

Particle:  (Physics) A non-continuous basic component of matter.

Molecule:  (Chemistry) A collection of electrically neutral atoms whose composition is 
determined by a chemical formula.  The smallest part of a body that maintains the make-up 
of this body.

Cultivation:  (Biology) Growth and development of vegetable, bacterial or animal cells.

Physical:  That which is is being expressed in the material world via measurable means.
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